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1. HEJIA U 3AJAYY OCBOEHUSA JUCIITUITIJINHbBI

1.

Ju—

l[e/zu: C(bOpMHpOBaTB YMEHHUE YUTATh, IOHUMATh U aHAJIM3UPOBATH AYTCHTUYHBIC TCKCThI HA N3Yy4a€MOM A3BIKE, yFJIy6I/ITL
3HaHUA CTYACHTOB O CTpaHax HU3Yy4aeMOI'0 fA3bIKa.

1.2 | 3adauu: * MO3HAKOMHUTH C TBOPYCCTBOM nucaTeIed aHTIIOSA3BIYHBIX CTpaH;

. paCIIUpUTh U TIOMOJHHUTE JIEKCHYECKUH 3arac CTYICHTOB;

. HAY9UTh DIIEMEHTaM CPaBHUTEIHHO-COMOCTABUTEIIFHOTO aHAIHM3a S3BIKOBBIX SBICHUH POJHOTO M aHTIIMHACKOTO
SI3BIKOB;

. c(hOpMHPOBATH YMEHHUS HUCIOIH30BAHUS JIEMEHTOB CTHIMCTHUECKOW WHTEPIPETANN ayTeHTUIHBIX

HEAJANITUPOBAHHBIX XYIOKCCTBECHHBIX TEKCTOB Ha M3y4a€MOM HMHOCTPAHHOM SA3BIKC.

2. MECTO JUCIIMIIJIMHBI B CTPYKTYPE OOII

Huxkn (pazpen) OOIT: | b1.0.08

2.1 | TpeGoBaHus K NpeABaAPUTEILHOIl IOATOTOBKE 00y4al0IIerocs:

2.1.1 | IpakTrgeckas GoHETHKA AHTTUHCKOTO S3bIKA

2.1.2 | IlpakTudeckas rpaMMaTHKa aHTJIMHCKOTO SI3bIKA

2.1.3 | IHOCTpaHHBIH! SI3BIK

2.1.4 | CtpaHOBei€HUE U JIMHTBOCTPAHOBEICHHUE

2.2 | IMCUMILIMHBI U MPAKTHKH, JI51 KOTOPHIX 0CBOEHHE JAHHOM JHCHUIUTMHBI (MOXYJIs1) HEOOX0IMMO KaK
npe/lecTByoIee:

2.2.1 | SI3bIKOBas MPAKTUKA MO aHTJIMHCKOMY SI3bIKY

2.2.2 | BeilomHeHNe U 3al1UTa BBITYCKHOHN KBaTHU(PHUKALMOHHONW PabOTHI

2.2.3 | Hayuno-uccienoBarensckas pabora

2.2.4 | IlpakTyKa yCTHOH U IMCbMEHHOM peud aHITIMHCKOIO A3bIKa

3. KOMIETEHIIMHU OBYYAIOLETOCSI, POPMUPYEMBIE B PE3YJIETATE OCBOEHHUSI TUCIAILIAHBI
(MOZY.JIS)

YK-1: Cnocoden OCYyIIECTBJIATH IIOUCK, KpI/lTl/I‘{eCKHﬁ AHAJIU3 U CHHTE3 I/IH(I)OpMaI.ll/II/l, NPUMECHATDH CHCTEMHBIH MOAXO0 IS
pelIcHUA MOCTABJCHHBIX 3a1a4.

HNI-1.YK-1: leMoHcTpHpPYeT 3HAHHE 0COOEHHOCTEH CHCTEMHOI0 M KPUTHYECKOT0 MbILIJIEHHSI, APTYMEHTHPOBAHHO
(dhopmupyer co0cTBEHHOE CyKIeHHE H OLeHKY HHGOpMalH, NPUHHMAET 000CHOBAHHOE PellIeHHe.

yMeeT:
- IPUMEHSATB IPUHIUITEI KPUTHYECKOTO MBIIUICHUS IPH pabOoTe C MMCbMEHHBIM TEKCTOM;

- BBICKa3bIBaTh COOCTBEHHOE apryMEHTUPOBAHHOE CYXKJIEHHE OTHOCUTEIHHO MPOYUTAHHOTO XYI0KECTBEHHOTO TEKCTA;
BIIAJICET:

- HaBBIKaMH ITPOCMOTPOBOI'0, O3HAKOMHUTEIIBHOTO U U3YYaIOIIECTO YTCHUA.

NI-2.YK-1: [Ipumensiet goruyeckue ¢GopMsbl U Npoueayphl, CIocodeH K pedyieKCHH 10 MOBOAY cOOCTBEHHOH U YyKOH
MBICJUTEIbHOM JesITeJIbHOCTH.

BJIAJICCT:
- HaBBIKaMHW BbIPAKCHU COOCTBEHHBIX Cy)l()IeHI/Iﬁ O NPOYHUTAHHOM XYHOKCCTBCHHOM TCKCTC U €TI0 aBTOPC.

N-3.YK-1: Anaau3upyer nCTOYHMKH HHGPOPMAILIUY C eJIBIO BHIABJIECHUS UX IPOTHBOPEYHii U MOUCKA 10CTOBEPHBIX
CyXKIEHH.

3HacCT:
- IIPU3HAKU BBIPAXKCHUS U BBIABICHUA npomsopeqnﬁ B IMCbMCHHOM TCKCTC.

YK-4: CniocoGeH oCcyliecTBIATD 1€JI0BYI0 KOMMYHUKALMIO B YCTHOM ¥ MUCbMEHHOI opMax Ha rocylapCTBEHHOM SI3bIKe
Poccuiickoii @enepannu 1 HHOCTPAHHOM(bIX) A3bIKeE(aX).

HNJI-1.YK-4: Baajgeer cucTeMoii HOPM PYCCKOI0 JIMTEPATYPHOIO SI3bIKA IIPU €r0 UCIOJIb30BAHUM B KaYyecTBe
rocy1apcTBeHHOro a3bika Poccuiickoii ®egepaniuu 1 HOpMaMM HHOCTPAHHOT0(bIX) A3bIKA(0B), HCIOJIBL3YeT Pa3Iu4HbIe
(opmbl, BUABI YCTHOI M MHCbMEHHONH KOMMYHHMKAIUH.

3HAET:

- HOBYIO JIEKCHKY B PaMKaX M3y4aeMOro Kypca 1 Cofep>KaHHue N3ydaeMbIX ayTeHTUYHBIX Xy 0KECTBEHHBIX TEKCTOB;

- 6a30BBIC MOJIXOBI U METOBI B 00yIEHHH TIPETIOJaBaeMOH AUCIUILTHHEL,

yYMEET:

- yHOTpeONATh JEKCUKY aKTHBHOTO BOKaOYIIspa B Pa3IMIHBIX KOMMYHHKATUBHBIX CUTYalUsIX B YCTHOM U MUCBMEHHOH (opMax;
- OpraHM30BaTh y4eOHBIN MPoIiECC;

BJIAJCET:

- HaBbIKAMU HCIIOJIb30BAHUSA U3YYEHHOH JIEKCUKH Ul JOCTUKECHUSA KOHKPETHBIX KOMMYHUKATUBHBIX LENIEH.

OIIK-4: Cnoco0eH ocyliecTBJSITH JyYXOBHO-HPABCTBEHHOE BOCTIUTAHUE 00yUAIOLIUXCS HA OCHOBE 0A30BbIX HALIMOHAJIBHBIX
LIeHHOCTeIi.




N-2.0I1K-4: IleMoHCTPUPYET CIOCOOHOCTH K (POPMUPOBAHUIO Y 00y4aIOIIHXCSH IPAKAAHCKON O3UIIUH, TOJEPAHTHOCTH U
HABBIKOB IOBE/ICHUS B MOJIMKYJIbTYPHOI cpe/e, CIIOCOOHOCTH K TPYAY U KM3HH B COBPeMEHHOM MHpe, 00111eil Ky1bTyphbl Ha
OCHOBe 0230BbIX HAIMOHAJIBHBIX IIECHHOCTEIA.

3HaTh:

- 0a30BbIC KYJBTYPHBIC ICHHOCTU U OPUCHTUPBI HAPOJAOB aHTJIOA3BIYHBIX TOCYAapCTB U CITOCOOBI UX BBIpAXXCHHSA B
XYIOXKCCTBECHHOM TCKCTE,
- MCTOAbI U CII0COOBI ACKOANPOBAHUA aBTOpCKOﬁ MO3NNIUHN XYTOKECTBEHHOI'O TCKCTA,

YMETB!

- BECTHU Z[I/ICKYCCI/I}O " BBICKA3bIBATH CBOC MHCHUC HA I/IHOCTpaHHOM SA3BIKEC C y‘{eTOM ueneﬁ KOMMyHI/IKaHI/II/I nu KyJ'ILTypHBIX,
HAI[MOHAJILHBIX 0COOEHHOCTEN cOOECETHIKA;
- 00CY)KIaTh XyI0KECTBECHHBIN TEKCT C YUETOM KOHKPETHOTO HCTOPUYECKOTO KOHTEKCTA,;

BJIAJICTh:

- 0a30BBIMH HAaBBIKAMH MHOS3BIYHOTO O6IH€HI/I$[ C Y4€TOM LCHHOCTHBIX OPUCHTUPOB CO6CC€I[HI/IKa;
- BIaJICTh TEXHUKOU y4dacTus B JUCKYCCUU HA MHOCTPAHHOM S3bIKC.

4. CTPYKTYPA U COJEPXKAHUE JUCHUIIJIMHBI (MOAYJIS)

Koz HaumenoBanue pasznejos u TeM /Bua | Cemectp / | YacoB | Kommneren- | Jluteparypa | Hute | IIpumeuanue
3aHATHS 3aHATUSA/ Kypc MU PAKT.
Paznen 1. Cem. 9. J. B. Priestly, O.
Henry, S. Maugham
1.1 J. B. Priestly. Dangerous Corner. Act 9 6 UA-1.YK-4 | JI1.1J11.2 0
1. /JTa6/ NA-2.0IIK- | JI1.3J11.4
4 NAO-1.YK-| JI1.5J12.1
1 UJ-2.YK-| J12.2J12.3
1 NUJI1-3.YK- 2.4
1
1.2 J. B. Priestly. Dangerous Corner. J. B. 9 4 WUa-1.YK-4 | JIl1.1J11.2 0
Priestly. Dangerous Corner. Act 2. /J1a6/ UA-2.0IK- | J1.3J11.4
4 UA-1.YK-| JI1.5]12.1
1 UA-2.YK-| JI2.2J12.3
1 UA-3.YK- 2.4
1
1.3 J. B. Priestly. An Inspector Calls. Acts 9 6 Na-1.YK-4 JI1.1 J11.2 0
3. /J1a6/ NA-2.0IIK- | JI1.3J11.4
4 NAO-1.VK-| JI1.5J12.1
1 UJ-2.YK-| J12.2J12.3
1 NUJI1-3.YK- 2.4
1
1.4 Brimonnenue 3aaanuii kK ypokam 1-10 mo 9 13 na-1.YK-4 JIL.1JI1.2 0
meece "OmacHslif moBopot”. /Cp/ UA-2.0IK- | JI1.3J11.4
4 UO-1.YK-| JI1.5]12.1
1 UA-2.YK-| JI2.2J12.3
1 UA-3.YK- 2.4
1
1.5 O. Henry. Short stories /J1a6/ 9 12 UA-1.YK-4 | JI1.1J11.2 0
NA-2.0IIK- | JI1.3J11.4
4 NAO-1.VK-| JI1.5J12.1
1 UJ-2.YK-| J12.2J12.3
1 NJ1-3.YK- 2.4
1
1.6 S. Maugham. Short stories. /J1a6/ 9 12 WUa-1.YK-4 | JIl1.1J11.2 0
nA-2.0IK- | J1.3J11.4
4 UO-1.YK-| JI1.5]12.1
1 UA-2.YK-| JI2.2J12.3
1 UA-3.YK- 2.4

1




1.7 O. Henry, S. Maugham. Short stories. 9 13 Ua-1.vyK-4 | JIL.1J11.2 Huckyccus
IToaroroBka kK aHaNM3y TEKCTOB U NJ1-2.0I1K- JI1.3J11.4
niepeckasy. /Cp/ 4 UO-1.YK- JI1.5J12.1
1 UA-2.YK-| JI2.2J12.3
1 UJI-3.YK- 2.4
1
Paznen 2. Cem. 10. K. Vonnegut, J.
London, H. Hudson, J. R. Fowles
2.1 IIpakTuka npoBeieHUs CTHIINCTHYECKOTO 10 6 na-1.vyK-4 JI1.1JI1.2
aHaJM3a Ha TEKCTaX pa3Horo xaxpa /J1ad/ NA-2.0IIK- | JI1.3J11.4
4UA-1.YK-| JI1.5J12.1
1 UO-2.VK-| JI2.2J12.3
1 UA-3.YK- 2.4
1
2.2 "To Build a Fire" by Jack London. /JTa6/ 10 6 Ua-1.YK-4 | Jil1.1J11.2
WUA-2.0IK- | JI1.3J11.4
4 UAO-1.YK-| JI1.5J12.1
1 UJ-2.YK-| JI2.2J12.3
1 UO-3.YK- 2.4
1
2.3 "Harrison Bergeron" by Kurt 10 6 na-1.vyK-4 JI1.1JI1.2 Texymmii
Vonnegut. /J1a6/ UA-2.0IK- | JI1.3J11.4 KOHTPOJIb |
4 UA-1.YK-| JI1.5J12.1
Il UO-2.VK-| JI2.2J12.3
1 UA-3.YK- 2.4
1
2.4 "South of the Slot" by Jack London. /J1a6/ 10 6 WUa-1.YK-4 | Jil1.1J11.2 Juckyccus,
na-2.0I0K- | JI1.3JI1.4 poJieBas urpa
4 UAO-1.YK-| JI1.5J12.1
1 UJ-2.YK-| J12.2J12.3
1 UO-3.YK- 2.4
1
2.5 "The Tenant" by Helen Hudson. /J1a6/ 10 6 UA-1.YK-4 | JI1.1J11.2 Texymmii
Na-2.0I0K- | JI1.3J11.4 KOHTPOJIb 2
4 UA-1.YK-| JI1.5J12.1
1l UO-2.VK-| JI2.2J12.3
1 UA-3.YK- 2.4
1
2.6 YreHue paccka3oB, paboTa HaJl JIEKCUKO- 10 6 na-1.YK-4 JIT.1JI1.2 Huckyccus
rPaMMAaTHYECKUMH YIIPAKHEHUIMH, NJ-2.0I0K- | JI1.3J11.4
MOJTOTOBKA K 00CYXISHUIO 4 NO-1.YK- JI1.5712.1
npountanuoro. /Cp/ 1 UJ-2.VK- | JI2.2J12.3
1 UO-3.YK- 2.4
1
2.7 AHanu3 TeKCcTa, HallMCaHUe MUChbMEHHBIX 10 10 na-1.vyK-4 JI1.1JI1.2 Ponesas urpa,
paboT, MOArOTOBKA K POJIEBBIM Na-2.0I0K- | JI1.3J11.4 MMMCbMEHHAs
urpam. /Cp/ 4 UO-1.YK- JI1.5J12.1 pabota
1 UO-2.VK-| JI2.2J12.3
1 UA-3.YK- 2.4
1
Paznen 3. Cem. 9-10. E. Hemingway
3.1 E. Hemingway “A Farewell to Arms”. 9 14 WUa-1.YK-1 JI1.1 J11.2
Book 1-2. /J1a6/ Na-2.YK-1 J1.3J11.4
NA-3.YK-1 JI1.5712.1
J2.2712.3
J2.4
32 E. Hemingway “A Farewell to Arms”. 10 14 NJ-1.YK-4 JIT.1 J11.2
Book 3-5. /J1a6/ NA-2.0IK- | JI1.3J11.4
4UO-3.YK-| JI1.5J12.1
1 J2.2712.3

2.4




33 Brimonnenne 3aganuii K kauram 1-2 1o 9 19 Na-1.YK-4 JI1.1J11.2
pomany "TIpomrait, opyxue!". /Cp/ WUA-2.0IK- | JI1.3J11.4
4 UI-1.YK- JI1.5712.1
1 UO-2.YK-| JI2.2J12.3
1 UJ-3.YK-
1
34 Brimonnenue 3a1anuii K KHATam 3-5 1o 10 12 na-1.vK-4 JIL.1JI1.2
pomany "Tlpomaii, opyxue!". /Cp/ NA-2.0IK- | JI1.3J11.4
4 NIO-1.YK- JI1.5712.1
1 U-2.VK-| JI2.2J12.3
1 UJ-3.YK- J2.4
1
Pa3znen 4. IlpoMeXyrouHast aTTecTanus
(3K3aMen)
4.1 ITonroToBka k 3k3amMeny /Dk3aMen/ 10 34,75 | U1-1.YK-4 JI1.1J11.2
NJa-2.0I0K- | JI1.3J11.4
4 NI-1.YK- JI1.5712.1
1 UJ-2.VK-| JI2.2J12.3
1 UJ-3.YK- J12.4
1
4.2 Kontpons CP /KCPATT/ 10 0,25 | UI-1.YK-4 JI1.1J11.2
N-2.0IK- | JI1.3J11.4
4 UJ1-1.YK- JI1.5712.1
1 UA-2.VK-| JI2.2J12.3
1 UO-3.YK- 2.4
1
4.3 KonTtaktHas padora /KoHcOK/ 10 1 WUa-1.YK-4 | Jil1.1J11.2
NJa-2.0I0K- | JI1.3J11.4
4 NI-1.YK- JI1.5712.1
1 UJ-2.VK-| JI2.2J12.3
1 UJ-3.YK- J12.4
1
Pazpen 5. Ilpomeskyrounasi arrecrauus
(3auéT)
5.1 TTonroroska k 3auéty /3auétCOI/ 9 8,85 | UI-1.YK-4 JI1.1J11.2
NA-2.0IIK- | JI1.3J11.4
4 1UI-1.YK- JI1.5712.1
1 UJ-2.VK-| J12.2J12.3
1 UJ-3.YK- J12.4
1
5.2 KonTtaktHas padora /KCPATT/ 9 0,15 | UO-1.YK-4 JI1.1 J11.2
WUa-2.0IK- | JI1.3J11.4
4 UJI-1.YK- JI1.5712.1
1 UO-2.YK-| JI2.2J12.3
1 UJ-3.YK- 2.4
1

5. ®OHJ OIEHOYHbBIX CPEICTB

5.1. [TosicHuTEeILHAA 3aIIHCKA

1. Haznauernue ¢oHma orieHOYHBIX cpencTB. OneHOYHBIE CPeaCTBa IpeTHa3HAYeHBI I KOHTPOJI B OLICHKH 00pa30BaTeNIbHBIX
JOCTHKEHHUH 00y9a0MuXCsl, OCBOUBIIUX IIPOrPaMMy yIeOHON AUCIUILTHHEI « AHAJUTHYECKOE YTCHHE aHTJIOS3BIYHOTO

XYHAOKCCTBECHHOI'O TCKCTa».

2. ®oHA OLICHOYHBIX CPEJICTB BKIIOYACT KOHTPOIBHBIE MaTEePHAIIBI TS TIPOBEICHNS TEKYIETro KOHTPOIA B popMe KOHTPOIBHBIX
paboT, POJIEBBIX UTP, AUCKYCCHUIL, TECTOB K 3aUeTy U IK3aMEHY.

5.2. OueHOYHBIE CPEICTBA IS TEKYIEr0 KOHTPOJIS

BxonHoli KOHTPOJIb

1. Tell what your favourite book is.
2. Explain why you like it.

3. Remember any literary character and describe him as a person.

4. Explain who the personality of a writer may correlate with his style of writing.

5. What are the most common topic in classic literature?

6. How is Russian and English literature different?




7. Can poems be translated from one language to another without the loss of ideas?
8. Write your own sentences with the words SNOW and ROAD in a metaphoric use.
9. Write your own sentence to show the use of a hyperbule.

10. Give an example of a genre and mention its main features.

[TpumepHBIi TecT TeKymero KOHTpois 1 B cemectpe 9.

1. Choose the correct translation for the words in capitals:

1) PARCEL a) mocsuika b) mepuarka

2) CHEAP a) uecTHBIi b) nmemieBbrit

3) EVIDENCE a) 3110 b) cBumETENHLCTBO

4) INQUEST a) MOoKa3aHue b) cnencreue

5) DRAWING-ROOM  a) roctunas b) mactepckas

6) AMUSING a) MY3bIKaJTbHBIN b) 3abaBHbIit

7) RIDICULOUS a) 3araJoyHbIN b) HenmenbIit

8) RAPIDLY a) OpICcTpO b) gectHO

2. Remember who of the characters said this:

A. “It came to us with some other of Martin’s things from the cottage.”
B. “I remember that box. It plays a tune at you, doesn’t it?”

C. “It was amusing and rather cheap, so I bought it for Martin.”

D. “Well, I was there when the parcel post came with the letters in the morning.”
E. “I saw him [Martin] between tea and dinner.”

F. “Why didn’t you come forward at the inquest? You could have given evidence.”
3. Answer the questions on the contents:

1) Who possessed the musical cigarette box before Freda?

2) Who mentioned that she had seen that box before?

3) Who gave Martin the cigarette box?

4) Did Martin get the box by post?

5) Who showed Olwen the box for the first time?

6) Who saw Martin on his last day?

7 At what time did post usually arrive to Fallows End?

8) Who was with Martin when he got the post?

IIpuMepHBIii TECT TEKYLIET0 KOHTPOJIs 2 B ceMecTpe 9.

1. Translate the sentences from English into Russian:
1) You ought never to have married me.

2) It serves you right.

3) I mean it.

4) I never want to set eyes on you again.

5) If he goes, the firm will suffer.

6) You don’t know how it hurts me.

7) I don’t care any more.

8) Robert buried his face in his hands.

9) You have to learn to live without illusions.

2. Read the short abstract. Speak about Betty and Gordon. Use the words that describe feelings and emotions from Lesson
4

BETTY: “I ought to have left you long before this. That was my mistake — staying on — trying to make the best of it — pretending to
be married to somebody who wasn’t there, simply dead.”
GORDON: “Yes, I think I am dead. I think I died last summer. Olwen shot me” (p. 55).

3. Remember who of the characters said this:

A. “I suppose Stanton was the rich uncle in America.”

B. “You were only worshipping somebody you’d invented, who looked like me.”

C. “You’ve been living in a fool’s paradise, and now, having got yourself out of it by to-night’s efforts ... you’re busy
building yourself a fool’s hell to live in.”

D. “And don’t forget, Stanton, you owe the firm five hundred pounds and a resignation.”

E. “She hates me because ... he’s dead and I'm alive.”

F. “... Now I've stopped going. Something’s broken — inside.”




4. Practice tag questions. Finish the sentences according to the model. Answer these questions.

Model: We put up a good show, didn’t we?

1) Robert missed his brother, ...

2) Freda has been hiding her feelings to Martin all this time, ...

3) Nobody could suspect Betty in having relations with another man, ...
4) Martin wanted Olwen to love him, ...

5) Gordon thought that pretence might have saved their marriage, ...

6) Gordon was eager to save his marriage, ...

7) Robert was not going to forgive Stanton and Olwen, ...

8) Stanton asked all to forgive him, ...

5. Answer the questions on the contents:

1) Why did Betty say that all treated her like “the nice little doll”?

2) What words of Olwen did make Stanton surprised?

3) Why did Gordon say that Betty was responsible for everything?

4) How did Robert’s attitude to Stanton change after knowing the truth?
5) What was Olwen’s attitude to Stanton before she knew the truth about the money and after?
6) What did Olwen and Robert talk about when they were left alone?
7) What epithet does Robert use for the word “illusions”? Why?

IIpuMepHBIii TeCT TeKylero KOHTpossa 1 u 2 B cemectpax 6 - 8.

. Reproduce the situations from the book where Active vocabulary is used.

. Make up sentences of your own using active word-combinations. Let your group-mates translate them from English into Russian.
. Explain the contextual meaning of the given word-combinations relying upon an English-English dictionary.
. Point out related words for the following words from your Active vocabulary.

. Prepare a good reading and literary translation of the following passage.

. Answer the questions on the text.

. Find stylistic devices in the text that express emotions of the characters.

1

2

3

4

5

6. Agree or disagree with the following.

7

8

9. Comment on the style of the narration in the chapter.
1

0. Define the changes / similarities of the author's narration in comparison to other parts of the book.

IIpumepHsIii TecT Tekymiero koHTpoiss 1 B cemectpe 10.
Match the word to the definition.

. having little color; light-colored
. die by not eating
. to die in the water
. make something extremely clean
. damp; slightly wet
. to say/do again
. (of the face) turn red and hot
. shake slightly
. honestly
10. rest on the surface of a liquid
without sinking
11. not important, able to be sacrificed/destroyed
12. strong; able to recover quickly
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A. sterilize
B. flush

C. drown
D. resilient
E. repeat
F. float

G. expendable
H. quaver
I. moist

J. frankly
K. pale

L. starve

IIpumMepHbIii TecT Tekylero KOHTpouis 2 B cemectpe 10.




1) Fill in the blank using the words below.
a- numb, b- subtle, c- election, d- severe, e- envy, f- admit, g -threaten, h- helplessly, i- delicate, j- accidentally, k- plead, 1- wary, m
- annihilate, n- eager

1. I Madeline’s hair. I wish my hair were as beautiful as hers.

2. Chris called me when he meant to call Jonathan.

3. Who will you vote for in the presidential ?

4, Marjorie fell to her knees, crying, and for her life. She begged for so long that her

knees were by the time she got up.

5. The battle was very decisive; we completely the enemy.

6. When Sarah refused to help Dylan, he to reveal her secret.

They argued for a while, and eventually Dylan that he didn’t know what her secret was.

7. I watched as the cars collided. The damage was ;

the cars were completely destroyed.

8. The children were to help their mother, but sewing was too a task for
their clumsy hands.

9. We repainted our living room, but the difference between the two shades of paint was so that no
one even noticed.

10. The dog was of the strangers and would not approach them.

2) Render the text.

Kpurepun ouenusanus 1

OrreHKa BBICTaBIISIETCS 110 4-X OaJJILHOM IIKAJIE:

- «OTJIMYHOY», 5 — BBICTABISIETCS B cllydae, ecii ctyaeHT BoeimosHua 90-100 % 3amanuii;
- «xopomioy, 4 — ecnu cryaeHt BoinonHua 70-89 % 3amanuii;

- «YIIOBIIETBOPUTENHHO», 3 — €clH CTyIeHT BbInoiHua 50-69 % 3amanuii;

- «HEY/IOBJIETBOPUTENIbHO», 2 — MeHee 50 % 3amaHuil.

Kputepuu ouenusanus 2

OLeHKa «OTINYHO» BBICTABIISIETCS, €CIIH CTYICHT OKa3bIBACT BEICOKUH YPOBEHbD BIIaJICHUSI HHOSA3BIYHOM PEUbIO; JEMOHCTPUPYET
BBICOKHIT yPOBEHB MOJTOTOBKHU K BOIIPOCY; BOIPOC PACKPHIT B IIOTHOM 00BeMe; IIPH OTBETE CTYICHT JIETKO HUCIIONB3YeTCs
BOKaOyIsIpOM Kypca.

O1LeHKa «XOpOLIO» BBICTABISIETCS], €CIIH CTYJCHT IT0Ka3bIBa€T XOPOIIMH YPOBEHb BIIaJCHHS HHON3BIYHOH PEUbl0; AEMOHCTPUPYET
XOPOIINH YPOBEHB IIOATOTOBKH K BOIIPOCY; BOTIPOC PACKPHIT ITOTHOCTHIO MIIM YaCTHIHO, CTYACHT 3aTPYIHIETCS OTBETHTH Ha
JIOTIOJTHUTEINBHBIH BOIIPOC; IIPH OTBETE CTYJACHT UCIIONIB3YyeT BOKaOymsIp Kypca, AeTaeT He3HAUNTEIbHBIC OIIHOKH.

OLeHKa «yJOBIETBOPUTEIIBHO) BBICTABIISACTCS, €CIIM CTY/ICHT MOKa3bIBaeT 0a30BbI YPOBEHb BIIaJICHHS HHOSA3BIYHO Peyblo;
JIEMOHCTPHUPYET HU3KUH YPOBEHb HOATOTOBKH K BOIIPOCY; BOIIPOC PACKPBIT HE B OJIHOM 00BEME; IIPH OTBETE CTYACHT
CTAJIKBACTCS C TPYJHOCTHIO JIETKO ONEPHPOBATH BOKAOYISIPOM Kypca.

O1eHKa «HEYAOBIETBOPUTEIBHO)» BBICTABIIACTCS, €CIIU CTYJCHT HE BBIyIHII BOIIPOC; HE CMOT BBICTYIIUTH C OTBETOM Ha
WUHOCTPAHHOM SI3bIKE; HE 3HaeT MHHHMYMa JICKCHKH 110 U3y4aeMOMY KypCy.

IIpuMepHbIe TEMBI U AUCKYCCUI

Cemectp 9

1) Was Freda right to tell her husband about Olwen’s love to him?
2) The inquest about the death of Martin.

3) The vices of the society: old or modern?

4) Robert and the truth.

5) Beautiful illusions and what they serve.

6) Self-deception and its consiquences.

7) What is real love between people?

Cemectp 10

1. Moral Values: where are they from?

2. Protagonist and Antagonist: Who is who?
3. War and Love.

4. The main idea of the story/novel.

5. The protagonist of the story/novel.

6. The author's system of characters.

7. Imagery in the author's style.

TeMbl AJ1s1 pOJIEBBIX UTD




Cemectpst 9 - 10

1. Study the scenario for a role play, based on the book's / story's plot. Work together with the partner(s) to act it out in the
classroom.

2. Study the scenario for a role play, based on the speculative development of the book's / story's plot. Work together with the
partner(s) to act it out in the classroom.

Kputepunu ornieHuBaHus

VYuacTtre B IUCKyCCHH / POJIEBOM MTPE OLICHUBACTCS 110 YETHIPEXOaIbHOM IIKae:

- OIIEHKA «OTIMYHOY» (HOBBIIICHHBIN YPOBEHB) BBICTABIIACTCS, €CIIH CTYJCHT FOTOB K AUCKYCCHH / POJIEBOH UIpe , AKTUBHO
y4acTBYyeT B X0fie 00CYXKEHHUS BOIIPOCa, 3aJaeT KOPPEKTHO C(HOPMYIUPOBAHHbBIE BOIPOCHI IO TEME, OTBEUAET Ha BOIPOCHI IPYTUX,
B TOM YHCJIE TIOJIb3YACh NOATOTOBJICHHBIMU KOHCIIEKTAMH, OTIEPHPYET aKTUBHBIM CJIOBAPEM TEMbI; 3HAET IpaBuia paboThI B
KOMaHJI¢; IIPaBHJIa PEIEBOT0 ITHKETA; CIOCOOEH YIUTHIBATh COLUOKYIBTYPHBIE OCOOCHHOCTH COOECEIHHKA; yBAXKAET TOUKY 3PEHHUS
JpYyroro, OTAMYHYIO OT COOCTBEHHOI!; MOKa3bIBaeT HABBIKM aPTYMEHTUPOBAHHOM MHOS3BIYHON peul B YCTHOH (opme ¢
UCTIONIb30BAHUEM DJIEMEHTOB IIUTHPOBAHUS IPOUUTAHHOTO HITH MPOCITYHIaHHOTO TEKCTA;

- OIIEHKA «XOPOIIOY» (TIOPOTOBEII YPOBEHB) BHICTABISICTCS, €CIIM CTY/ICHT TOTOB K JIMCKYCCHH / POJICBOI UTPE, YIACTBYET B XOJE
00CYXICHHS, 3a7]aeT BOIIPOCHI IO TeME, OTBEYACT Ha BOIPOCH!, OTIEPUPYET aKTUBHBIM CJIOBApPEM TEMBI Ha XOPOIIEM YPOBHE, OHAKO
BpPEMEHAMH BBICKa3bIBAETCS HEYBEPEHHO; 3HAET OCHOBHBIE MPaBHiIa PaOOThl B KOMaHe; COOMI0JaeT OCHOBHBIE ITPaBHIIa PEIEBOr0
9TUKETa; yBa)kaeT TOUKY 3PEHHUsI APYroro, OTIMYHYIO OT COOCTBEHHOM; B GOJIBIIMHCTBE CIIy4aeB IIOKa3bIBAET HABBIKH
apryMEHTHPOBAaHHON MHOS3BIYHON pedH, CIOCOOEH IUTHPOBATH MIPOYNTAHHBIN HIIH IIPOCITYIIAaHHBIN TEKCT;

- OLIEHKA «YJOBJICTBOPHTEIIHHO) (IOPOTOBBIH YPOBEHB) BBICTABIIACTCS, €CIIH CTYJCHT FOTOB K AUCKYCCUH / POJIEBOH UIpe YaCTHUIHO,
PEIKO y4acTBYeT B X0Jie 00CYKAEHHMS, OJJHAKO 33]1aeT BOIIPOCHI coOeCeTHUKaM; COMHEBAETCs IIPU OTBETE HA BOIIPOC, C TPYAOM
OIlepUPYeT aKTUBHBIM CIIOBapeM TEMBI, B CBOMX OTBETaX HEYBEpPEH; 3HACT IIPaBIJIa PadOTHl B KOMAHE, HO CTAIKHBACTCS C
TPYAHOCTBIO COOJIFOIaTh IIPHUHIIUITEI PEUEBOT0 ITHKETAa HA HHOCTPAHHOM SI3BIKE; HE MOXET IIPE0I0IETh TPYAHOCTH B OCTPOCHUHT
JIOTUYHOM apryMEHTHPOBAHHOM MHOS3BIYHON peun;

- OLICHKA «HEYJOBJIETBOPUTEIBHO» (YPOBEHb HE c(HOPMHUPOBAH) BEICTABIISIETCS, €CIIM CTYJICHT HE TOTOB K JIUCKYCCHH / POJICBOH
Urpe, HEe Y4acTBYET B XOZI€ OOCYXICHHS BOIIPOCOB; HE MOXET OTBETUTDH Ha BOIIPOC; HECIOCOOEH paboTaTh B KOMAHIE.

[TpumepHBIE KOHTPOJIBHBIC PAOOTHI

Cemectp 9
Unit 1

Name the correct relations for the characters:

Freda & Gordon 1. A sister and a brother 2. A wife and a husband
Robert & Martin 1. Brothers 2. Cousins

Betty & Gordon 1. A sister and a brother 2. A wife and a husband
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Remember who of the characters said this:

“I don’t like the plays and the stuffy talks. I like the dance music and so does Gordon.”
“People who don’t like gossip aren’t interested in their fellow creatures.”

“Miss Peel, I think you ought to marry Mr. Stanton.”

“Betty, why do you allow them to talk about your husband in this fulsome fashion?”
“Sorry to be late, Freda — but it’s that wretched puppy of yours.”

“And life’s got a lot of dangerous corners — hasn’t it, Charles?”

“It came to us with some other of Martin’s things from the cottage.”

“I remember that box. It plays a tune at you, doesn’t it?”

“It was amusing and rather cheap, so I bought it for Martin.”

“Well, I was there when the parcel post came with the letters in the morning.”

“I saw him [Martin] between tea and dinner.”

ACFEOMmUOWEY

Say if these statements are true or false:

When Martin received the post on the day of his death, he was with Stanton. TRUE  FALSE
Olwen got to Fallows End after nine. TRUE  FALSE

It was Martin who showed the box to Olwen. TRUE  FALSE

Freda was right to tell her husband about Olwen’s love to him. TRUE  FALSE

The inquest about the death of Martin had been conducted thoroughly. TRUE  FALSE
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4) Choose one of the themes and make up a story of your own with the phrases from the vocabulary of this lesson. Make
use of the words that describe feelings and emotions of the characters from the box in Task 12. Give your story a title.
Themes for stories:

1. Lies always become known.
2. Keeping secrets is a hard thing.
Cemectp 10

Unit 4.




1. Translate the passage into Russian.
2. Render the text.
Kpurepun onieHHBaHUS BBIIIOIHEHHS! KOHTPOJIBHBIX PadoT

Or1ieHKa BLICTABIIIETCS 110 4-X OaJIILHOM IIKaje:

— «OTJIMYHOY», 5 — BBICTABIACTCS B ciydae, eciu cTyaeHT BbimonHuI 90-100 % 3amanuii;
- «XOpouIoy, 4 — eciu CTyJeHT BBITOJNHUI 66-89 % 3amaHuii;

- «YIOBJIETBOPUTENIBHO», 3 — €clu cTyAeHT BbimonHuI 50-65 % 3amaHuii;

- «HEYIOBIETBOPUTENBHOY, 2 — MeHee 50 % 3amaHwii.

5.3. Tembl NUCbMEHHBIX PadoT (3cce, pedpepaThl, KypcoBble padoTHI U JAP.)

[TpumMepHbIe TeMBI A1 THCHMEHHBIX PadoT.
CounHeHHe-pacCcyXIeHue

Cemectp 9

. Confession is good for the soul.

. The fool in the paradise.

. Martin Caplan, the man who made everybody remember him.

. Truth and lie in the play "Dangerous Courner".

. Robert Caplan, a man who was afraid of truth.

. Specifics of Henry's/Maugham's literary style.

. The evolusion of the charaster through the pages of the short story.
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Cemectp 10

. The symbols of St. Antony in the novel's narration.

. Frederick's escape from the death.

. Count Greffi's aims in life.

. One more day and one more death.

. Why is there no happy end in the novel?

Problems and Issues Raised in the Story.

The Personality of the Protagonist in the Story.
The Message of the Story.

9. Symbolism in in the Story.

10. The Role of Strong Positions in in the Story.
11. The System of Characters in the Story.

12. Images in in the Story.

13. The Conflict and Its Solution in the Story.

14. The author’s biography and historical background that influenced his / her literary career / work.
15. My impressions of the novel/story.

Kputepuu oneHku:

OmmyHO: 3aJaHKe BHIIOJIHEHO IOJHOCTBIO: CTHIIEBOE 0(popMIIeHHE BEIOPAHO NIPABUIIBLHO; COUMHEHHUE JIOTHYHO, (GopMaT 1
CTPYKTYpa BBLIEP)KaHBI; CPEICTBA JIOTHYSCKOH CBA3U UCIIOIb30BaHbI IPABUIILHO; TEKCT pa3/iesicH Ha a03allbl, HCIIONB3YIOTCS
CJIOXKHBIE TPAMMATHYECKHE CTPYKTYPHI, IPAKTHYECKH OTCYTCTBYIOT omnOKu. ColepikaHue OTpaXkaeT BCe acCHeKThI, YKa3aHHBIE
B 3aJIaHUU; YYTEHBI OCOOEHHOCTH aKaJeMHUECKOTO CTHIIS (CTUIeBOe O(opMIleHHe pedd BBHIOPAaHO MPABHILHO; 00bEM paboThI
100 COOTBETCTBYET 3a/IaHHOMY YCJIOBHIO). JleMOHCTpHpYET OOraThlil JJEKCHUECKHH 3a11ac, HEOOXOAUMBIH ISl paCKPBITHS
TEMBI, TOUHBII BEIOOD CJIOB M aIeKBaTHOE BJIaJICHHE JIEKCHYECKOM COUeTaeMOCThI0. PaboTa He MMeeT rpaMMaTHYeCcKHX,
IYHKTYallMOHHBIX ¥ Opdorpadgpuyeckux ommodoK.

Xopomio: 3aiaHne BBIOJHEHO: HEKOTOPBIE aCIIEKThI PACKPBITHI HE MOJTHOCTBIO; UMEIOTCS OTACIbHBIC HApYIIEHHsT CTUIICBOTO
odopmrennst peun. CounHEeHNE B OCHOBHOM JIOTHYHO, MMEIOTCS OT/IEJIbHBIE HEIOCTATKH ITPU HCIOIb30BaHUH CPE/ICTB
JIOTHYECKOW CBSI3M; MIMEIOTCS OT/IENIbHBIE HEJOCTATKH IIPHU JISJICHUHU TEKCTa Ha ab3aubl. Vcroap3yeMblil ClI0BapHBIN 3ammac
COOTBETCTBYET IIOCTABICHHON KOMMYHUKATHBHOI 3a/1aue, OJHAKO BCTPEYAIOTCS OTACIIBHBIC HETOYHOCTH B YIIOTPEOJICHHH CIIOB,
100 CITOBApHBIH 3armac OrpaHMYeH, HO JICKCHKA HCIO0JIb30BaHa MPABIIEHO. MIMEIOTCS TpaMMaTHYeCKHAe HETOYHOCTH, HEe
3aTpyIHAIOMNE IIOHIMaHue TeKcTa. PaboTa He MMeeT OMMUOO0K ¢ TOUYKH 3PSHUST KOMITO3UIINH, 00beM paOOTh MEHBIIIE 3aJaHHOTO
Ha 10%.

Y IOBJIETBOPUTENBHO: 3a1aHKe BBIIIOJIHEHO HE MTOJHOCTBIO: COACPKAHUE OTPAKAET HE BCE aCIEKTh; HAPYLICHHS CTHIIEBOTO
odopMIIEHHsT pedr BCTPEUAIOTCS TOCTATOYHO YacTo. Bricka3piBaHKE HE BCEr/ja JIOTUYHO; MMEIOTCS MHOTOUHCIICHHBIC OLIMOKH B
UCIIOJIb30BaHUHU CPEJICTB JIOTHYECKOM CBSI3H, MX BHIOOP OTpaHUYEH; JIeJIeHHE TEKCTa Ha ab3allbl He OnpaBaaHHo. Vcnonb30BaH
HEOIpaBJlaHHO OrPaHMYEHHBII CIIOBAPHBIN 3aI1ac; YaCTO BCTPEUAIOTCSl HAPYIICHHS B UCIIOJIb30BAHUH JIEKCHUKH, HEKOTOPBIE U3
HUX MOTYT 3aTPYIHSTh IIOHUMaHue TekcTa. MeroTes ommoOKy 3J1IeMEHTapHOTO YPOBHSL, JIN0O OIIMOKH HEMHOTOYHCIIEHHBI, HO
3aTpYy/AHSIOT HOHUMaHKE TeKCTa. B TekcTe NpUCYTCTBYIOT CBs3yoLIHe 31eMeHThl. O0beM pabdoThl MEHBIIIE 3alaHHOTO OoJee,




yeM Ha 20%.

HeynosnerBopurensHo: 3aaHue He BEIIIOIHEHO: COJCPKAHUE HE COOTBETCTBYET TEME, OTCYTCTBYET JIOTHKA B MTOCTPOCHHUU
BbICKa3biBaHus1. KpaiiHe orpaHHUYeHHBIN CIIOBAPHBIiA 3aI1aC HE MO3BOJISIET BHITOJIHUTH MOCTABICHHYIO 3a1ady. [ paMmmaruueckue
MIpaBMiIa HE COOTIONAIOTCS, OMUOKH 3aTPyIHIIOT HOHUMaHne Tekcta. O0beM MICEMEHHOTO TeKcTa MeHee 50%.

5.4. OueHo4HbIe CpeACTBA 1JIsl IPOMEKYTOYHOM aTTecTalMu

3amaHus K 3a4eTy
Cemectp 9
1. Write down a word out of each line that doesn’t match the meaning of the rest of the words:

- to confess, to lie, truthful, honest;

- to shout, to pretend, unbalanced, excited, nervy;
- to threaten, a gun, to load, to shoot, drugs;

- to watch, to sob, tears, to cry;

- a constable, police, a bobby, a doctor;

- a wireless, ether, light, a radio.

2. Read this part from the text.

STANTON: Miss Peel can’t afford to talk — she’s transferred herself to the London office and deserted us.
OLWEN: I come back here as often as I'm asked.

GORDON: But whether it is to see me or Robert, we can’t decide. Anyhow, our wives are getting jealous.
BETTY [laughing]: Oh, frightfully (p. 13).

Choose the statement that describes the relations between the characters best:
A. Betty laughed because she was jealous of Gordon’s attention to Olwen and was hiding it.

B. Stanton wanted to spend more time with Olwen.
C. Gordon and Robert made their wives jealous.

[08)

Say true or false:

It was Betty who recognized the musical cigarette box.

Freda fell in love with Martin before she got married his brother.

When Olwen left dead Martin in his house, she ran to her car and immediately drove away.
Gordon was jealous of Martin’s attention to Freda.

Olwen took that piece of her silk dress from Stanton.

Martin’s death was not a suicide.
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Put these events into a chronological order:

— Stanton confessed in front of all in taking the money.

— Robert and Freda went to Tintagel.

— Freda got to know about Olwen’s feelings to her husband.

— Stanton found a piece of silk in Martin’s house.

— Robert rushed to his bedroom to get a revolver.

— Stanton showed the piece of silk to Olwen.

— Freda gave Martin the musical cigarette box.

— Olwen told all truth about her visit to Martin on that Saturday night.
— Robert called Gordon to ask both him and Stanton to come back to his place.
— Stanton took the cheque for 500£.

— The postmistress rang Stanton up.
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5. Choose four points that Robert called to be important things that helped him to live on before he knew the truth
concerning Martin’s death:

Things that kept Robert going:

Good memories of Martin.

A thought that he will know the truth some day.
The wife, who was too good for him.

Olwen to idealize.

Betty to idealize.

Two partners to respect.

mHmoOws>
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Choose the right words to fill in the gaps:




STANTON: What 1) they have at the B.B.C.

FREDA: Yes. Shots and things.

OLWEN: I think, I 2) that play now. The sleeping dog was the truth, do you see, and the man, the 3) ,
insisted upon disturbing it.

ROBERT: He was quite right to disturb it.

STANTON: Was he? I wonder. I think 4) the truth is about as healthy as 5) at sixty round the
corner. -
FREDA: And life’s 6) lots of dangerous corners, hasn’t it, Charles?

STANTON: It can have if you don’t choose your route well.
Key words: understand, skidding, telling, fun, got, husband.
3agaHus K 9K3aMEeHY

Cemectpsrl 10

1. Identify the words of the Active Vocabulary and be able to use them in various contexts:
- give the Russian equivalents for the Active Vocabulary word-combinations;

- reproduce the situations from the story in which you come across the Active Vocabulary;
- recount the situations of your own using the Active Vocabulary expressions;

- suggest synonyms from the Active Vocabulary list to match the given expressions;

- complete the sentences using the Active Vocabulary;

- answer the questions using the Active Vocabulary;

- translate into English using the Active Vocabulary expressions.

2. Speak on different points of the book / story:

- agree or disagree with the following statements;

- comment on the following statements;

- give the character-sketch;

- make a summary of/ retell the story using the Active Vocabulary.

Kpurepuu onieHnBaHus BBITOTHEHHSI 3a1aHUN

OleHKa «OTIMYHOY BBICTABIAETCA, €CIIH CTYAEHT MOKAa3bIBACT BEICOKUI yPOBEHD BIIaICHUS HHOSI3BIYHOM PEeUbIo;
JIEMOHCTPHUPYET BEICOKHI YPOBEHb HOATOTOBKH K BOIIPOCY; BOIPOC PACKPHIT B IIOJIHOM 00bEMe; IIPH OTBETE CTYICHT JIETKO
UCTIONB3YeTCs] BOKaOYIISIPOM Kypca; CTYJICHT 3HaeT 6a30Bble OAXOIbI U METOABI B O0YYEHUH NPENOAaBacMON TMCIUIUTHHEI B
MIOJTHOM 00BbEME B paMKax MPOTrPaMMBbl; YMEET OCYLIECTBISITH OOLICHUE B IIOBCEAHEBHON U 00pa30BaTEeNbHOM cdepax,
OpPTaHU30BaTh YIEOHBIH MpoIlECC Ha BBICOKOM YPOBHE; BIaJc€T KOMMYHHKATHBHBIMHU HaBBIKAMH JUISL JOCTIKECHHST KOHKPETHBIX
3a71a4 Ha MHOCTPAHHOM SI3BIKE Ha BEICOKOM YPOBHE.

OI11eHKa «XOPOIIOY» BBICTABISIETCS, €CIIN CTYJACHT IIOKA3bIBAET XOPOILIHH YPOBEHD BIaICHHS HHOS3BIYHON PEUBIO;
JIEMOHCTPHUPYET XOPOILIUI YPOBEHB IIOATOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HOJTHOCTHIO MIIM YaCTHUYHO, CTYAEHT 3aTpyAHACTCS
OTBETUTDH Ha JOTOJIHUTEIILHBIH BOIIPOC; TIPH OTBETE CTYIEHT HCIOJIB3YeT BOKaOYISIp Kypca, AeiaeT He3HaYUTeIbHbIE OIINOKH;
CTYJCHT 3HaeT 0a30BbIe OAXOAbI U METO/IbI B 00y4YEeHUH IPETo1aBaeMOi TUCIUILIMHBI B IOCTATOYHOM 00bEME B paMKax
IIPOrpaMMBbI; yMEET OCYLIECTBIISTH OOLIEHUE B TOBCEAHEBHOM U 00pa3oBaTeNbHOM chepax, OpraHu30BaTh y4eOHbIH Ipolece Ha
XOpOIIEM YPOBHE; HE UCIBITHIBAET 3HAUUTENIBHBIX TPYAHOCTEH IIPU pean3alliil KOMMYHUKATUBHBIX HABBIKOB JUISl JOCTHXKEHUS
KOHKPETHBIX 33]]a4 Ha UHOCTPAHHOM SI3BIKE.

Or1ieHKa «yIOBIETBOPUTEIHHOY» BBICTABISIETCS, €CIIM CTYACHT IOKA3bIBAacT 0A30BIH YPOBEHD BIIAACHHS HHOS3BIYHON PEUbIo;
JI€MOHCTPHUPYET HU3KUI1 yPOBEHB MOJITOTOBKH K BOIIPOCY; BOIIPOC PACKPHIT HE B IIOJTHOM 00BEME; ITPU OTBETE CTYACHT
CTAJKHUBACTCS C TPYIHOCTHIO JIETKO ONEPUPOBATH BOKAOYIAPOM Kypca; CTYACHT 3HAeT 0a30BbIe OAXOABI U METOABI B 00yICHUH
MIPENoAaBacMON AUCIUIUIMHBI HE B TIOJIHOM 00BEME; OCYIIECTBIISIET IPyOble OLIMOKH ITPU OOIIEHUH B TOBCEAHEBHON 1
o0OpazoBaTenbHON chepax, OpraHu3yeT yaeOHBbI MPOLECC HA HU3KOM KaueCTBEHHOM YPOBHE; BIaZiceT KOMMYHHKATHBHBIMHU
HaBBIKAMU JIJIS1 TOCTIDKEHHSI KOHKPETHBIX 33]1a4 Ha HHOCTPAHHOM SI3BIKE JIUIIH HAa 0230BOM YPOBHE.

OIJ,GHK& CHCYAOBJICTBOPUTEIILHO» BBICTABIACTCA, €CJIN CTYACHT HC BBIYYMWJI BOIIPOC; HC CMOTI" BBICTYIIUTL C OTBETOM Ha
HWHOCTPAHHOM fA3bIKC; HC 3HACT MUHHUMYMaA JICKCHUKH 110 U3y4aCMOMY KYpCY; CTYACHT HC 3HACT 0a30BBIX 1oaxoa0B 1 METOA0B B
O6y‘leHI/II/I HpenonaBaeMoﬁ JAUCHUIUIMHBI; OCYIIIECTBIIACT rpy61,1e OIIMOKU npu 06HI€HI/II/I B HOBCGZ[HGBHOﬁ u O6pa3OBaT€J'IBHOI71
C(bepax, HE CII0CO0EH OpraHn30BaThb y‘le6HLIfI mpouecc; BJIaJAceT KOMMYHHUKATUBHBIMU HAaBbIKAMU JJI JOCTUIKCHHSA KOHKPETHBIX
3aa4 Ha MTHOCTPAHHOM A3BbIKE JIMIIb HAd HEAOCTATOYHOM YPOBHE.

6. YHAEBHO-METOJANYECKOE 1 THOOPMAIIMOHHOE OBECIIEYEHUE JUCHHUIIJIMHBI (MOAYJIS)

6.1. Pexomenayemas iureparypa

6.1.1. OcHoBHas JIMTEpaTypa




ABTOpBI, COCTABUTETH

3arnaBue

W3naTenbcTBO, roj

On. aapec

JI1.1 |Bbonornosa H.C. Oduronoruyeckuil aHamu3 TeKcTa: yaeOHoe Mocksa: ®nuHTa,
nocobue 2009
JI1.2 | denocoa T.B. UTeHre HHOA3BIYHON XYI0KECTBCHHOM T'opHO-AnTakck: http://elib.gasu.ru/index.p

JIATEpaTyphl: yaeOHO-METOANIECKOe ITocoome PUOTATIY, 2011 hp?

s U option=com_abook&view
=book&id=551:chtenie-
inoyazychnoj-
khudozhestvennoj-
literatury&catid=35:inostr
annye-
yazyki&Itemid=180

JI1.3 | Octranmna M.A. Dangerous corner = OmacHbII TOBOPOT: T'opHo-AnTaiick: http://elib.gasu.ru/index.p
noco6ue 1o JOMaIIHeMy YTCHUIO Ha PUOTATY, 2013 hp?

AHTJIMHCKOM SI3BIKE option=com_abook&view
=book&id=675:dangerous
corner&catid=35:inostran
nye-yazyki&ltemid=180

JI1.4 | benosepuena H.B. UrteHre UHOA3BIYHON XyI0KECTBCHHOM T'opHO-AnTarick: http://elib.gasu.ru/index.p

JINTEPATYPhI HA SA3BIKE OPUTHMHAJIA KaK PUOTAIY, 2013 hp?

CPEICTBO MOBBIIIEHHS TMHTBUCTHYECKON 1 option=com_abook&view

MEKKYJIbTYPHOH KOMIIETEHIMH (Ha MaTepuae =book&id=695:moem-

pacckazoB Y.C. Moama): yaebHO- 13&catid=35:inostrannye-

METOH4YecKoe Iocodue yazyki&Itemid=180

JI1.5 |Motbsko M.JL Y4eOHoe mocobue o YTEHHIO Ha aHTIUIHCKOM T'opHo-Auraiick: http://elib.gasu.ru/index.p
sI3bIKE 110 pomaHy J. Xumenryds "[Ipomrait PUOTAIY, 2013 hp?

opyxue!": yaeOHOe mocodue option=com_abook&view
=book&id=727:uchebnoe-
posobie-po-chteniyu-na-
anglijskom-yazyke-po-
romanu-e-khemingueya-
proshchaj-
oruzhie&catid=35:inostra
nnye-yazyki&Itemid=180

6.1.2. Jlono/iHUTe/ILHAS JIMTEpPaTYpa
ABTODBI, COCTABUTENN 3arnaBue WznatenscTBo, rox 1. aapec
JI2.1 |3namenckas T. A. CTWINCTHKA aHTIIMHCKOTO sA3bIKa. OCHOBBI Mocxksa: Equropuan
Kypca: yaeOHoe mocoone YPCC, 2004
JI2.2 [ O6uopckas M.E. AHaIUTUYECKOE YTCHUE Y UHTEPIPETALUS Bapnayn: BI'TIY,
Texcra. Yacts 2: YueOHoe mocodue mist 2004
cryaentoB [V kypca
JI2.3 | Ilpuctimu Ix.b., OnacHelif TOBOPOT: Y4ueOHOE TTOco0He Mocksa: Beicmas
Jlarynosa M.B. mkoJja, 1989
JI2.4 | O Henry 100 Selected Stories: cOopHHK , 1995
6.3.1 Ilepeyenb nporpaMMHOro odecreyeHust
6.3.1.1 | Moodle
6.3.1.2 | Kaspersky Endpoint Security mis 6usneca CTAHAPTHBIN
6.3.1.3 | MS Office
6.3.1.4 | Slupexc.bpayzep
6.3.1.5 | LibreOffice
6.3.1.6 [INVDA
6.3.1.7|PEJ OC
6.3.1.8 | MS Windows
6.3.2 TlepeueHb HHPOPMAIIMOHHBIX CIPABOYHBIX CHCTEM
6.3.2.1 | ba3a naHHBIX «OneKkTpoHHas 6ubaroTeka ['opHO-ANTaliCKOr0 rOCYAapCTBEHHOTO YHUBEPCUTETA)
6.3.2.2 | DnektpoHHo-6ubIHOTeUHast cucrema IPRbooks

7. OBPABOBATEJIBHBIE TEXHOJIOI'NA



http://elib.gasu.ru/index.php?option=com_abook&view=book&id=551:chtenie-inoyazychnoj-khudozhestvennoj-literatury&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=675:dangerous-corner&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=695:moem-13&catid=35:inostrannye-yazyki&Itemid=180
http://elib.gasu.ru/index.php?option=com_abook&view=book&id=727:uchebnoe-posobie-po-chteniyu-na-anglijskom-yazyke-po-romanu-e-khemingueya-proshchaj-oruzhie&catid=35:inostrannye-yazyki&Itemid=180

JIUCKYyCCHUs

poiesas urpa

KOHTpOJBHAs paboTa

HHCBMeHHas paboTta

8. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCIUIIJIUNHBI (MOZXY JIs)

Homep aynuropuu | HazHauyenue OcHOBHO€ OCHaIlleHUE

201 B2 YueOHast ayTuTOpHs 1Sl TPOBEICHUS Pabouee mecto npenonasatens. [locanounsie MecTa s
3aHSTUN JTEKIIMOHHOTO TUIIA, 3aHSATHI o0yuaronuxcs (1Mo KOJIMYECTBY 00yJaroIuxcs), ukad st
CEeMHUHapCKOr'0 TUIIa, KypCOBOTO y4eOHOi1 muTepartypsl, kKadeapa, HHTEpaKTUBHAS JIOCKa
IIPOEKTUPOBAHMS (BBITOJIHEHHS KypCOBBIX SMART Board 480iv co BcTpoeHHBIM IIpOeKTOpOM V25,
paboT), rPyNIOBBIX ¥ MHIUBHIYAIbHBIX HOYTOYK

KOHCYHLT&HHﬁ, TCKYLICTO KOHTPOJIA U
HpOMC)KyTO‘IHOﬁ aTTeCTallunu

203 B2 Hayuno-nccnenosatenbckas maboparopus Pabouee mecto npernonasatens. [locagounsie Mecta s
«AdnTaiickas Quionorus». YueOHas oOyuaromuxcst (T10 KOJIM4ecTBY oOyJaromuxcs), kaenpa, 3
AyAUTOPUS IS IPOBEJICHUS 3aHATHH mkada U yaeOHON M HaydHOM JINTEepaTyphl, JOCKa Ha

THIIa, KypCOBOTO ITPOEKTUPOBAHIS 1 MOHHTODP «AcCer» ¢ BBIXOI0M B HHTEPHET
(BBITIOTHEHUS KYPCOBBIX Pa0OT), TPYIIIOBBIX
U VHAWBULyalbHbIX KOHCYIbTAlNH,
TEKYILEro KOHTPOJIS U IIPOMEKYTOUHON
arrecrauuu. [lomenienue s
CaMOCTOSITENILHOM PabOThI

204 B2 Y4eOHast ayauTopHs sl IPOBEICHUS Pabouee mecto npenonasatens. [Tocamodnbie Mecta amst
3aHATUHN JIEKLMOHHOTO TUIIA, 3aHITHI 00yuJaronuxcs (1o KOJINYECTBY 00yUaroIuXcs), mKad st
CEMHHAPCKOI0 THIIa, KYPCOBOTO Hay4HOI1 U y4eOHOit uTepartypsl, kadeapa, 1ocka Ha
MIPOEKTUPOBAHHMS (BBITOJIHEHHSI KypCOBBIX HOXKax

paboT), rPYIIIOBBIX ¥ WHAUBUIYATbHBIX
KOHCYJIbTALUN, TEKYIIETO KOHTPOJIS U
[IPOMEXKYTOUHOM aTTeCTalluu

9. METOANYECKHUE YKAZAHUA JJIAA OBYYAIOIINXCA 110 OCBOEHUIO JUCHUITIJIMHBI (MOAY JIS)

Meroandeckue yka3aHus 110 MOATOTOBKE K J1a00PATOPHBIM (TIPAKTHYECKHAM ) 3aHATHIM

OnHOit U3 BaXKHBIX (POPM CaMOCTOSITENBbHOM PabOTHI SBIISIETCA NOArOTOBKA K Ja0opaTopHOMY 3aHATHIO. Lleb 3aHATHI — HAYy4IUTb
CTYIEHTOB CaMOCTOSITEIbHO aHAIN3UPOBATh Xy[N0KECTBEHHYIO IUTEPATYPy C HHTEPIPETALMEH MPOYMNTAHHOTO MaTepUaa, 4To
TI03BOJISIET MPUBUTH CTYICHTaM IPaKTHYECKHe HABBIKA CAMOCTOSITEIIFHOM PabOThI ¢ MATEPHAJIOM, ITOTYYHUTh OIIBIT ITyOJIIIHBIX
BBICTYILICHUH.
JlaGopaTopHO-IIpaKTHYECKUE 3aHATUS — COCTaBHasl YacThb Y4eOHOTO Ipoliecca, rpynoBas popma 3aHsATHI IPU aKTHBHOM Y4acTHH
CTyIEHTOB. Takue 3aHATHS CIIOCOOCTBYIOT YIITyOJICHHOMY H3Y4IEHHIO HanOoJee CII0KHBIX MOMEHTOB H CITy)KaT OCHOBHOH (hopMoit
MOBEIACHHS UTOTOB CAMOCTOSITEIIFHOM PabOThI CTYIECHTOB.
Kypc 6a3upyercs Ha MOTYNIBHOM cHCTEMe, O OKOHYAHHH KayKAOTr0 MOAY/IS MpeAnonaraeTcss KOHTPOIIb B BUJIE TecTa. YdeOHas
JUCHUIIMHA «AHAITMTHYECKOE YTEHHE XYI0KECTBEHHOTO TEKCTa» SABISAETCS CI0KHOM Ul CTYI€HTOB, B CHIIy TOTO, 4TO TpeOyeT
OOJTBIINX aHATNTHYECKIX W CHHTETHIECKUX CIIOCOOHOCTEH.
OCHOBHOE BHUMAHHE CTYAEHT AOJDKEH 00paTUTh Ha aBTOPCKUI CTHIIb, SI3IKOBOE O(YOPMIICHHE TEKCTa, KOMIIO3UIIMOHHYIO
CTPYKTYpY, aBTOPCKHI 3aMbICEI, pACKPBITHE UAEU U TEMBI IPOU3BEICHUS, CUCTEMY 00Pa30B U XapaKTEPOB TEKCTa, CYTh
KOH(JIMKTA, IIPOTHBOIIOCTABIICHHE IIPOTATOHKUCTA M AaHTarOHHUCTA, JIOKAJIHHO-TEMIIOPAIEHYIO CTPYKTYPY, a TAK)Ke Ha CBS3b
IpOOJIEMATHKY TIPOU3BEICHUS C COBPEMEHHBIMHU PEATHAMH.
[IpaBunbHOE NOHMMaHKE U OCMBICTIEHHE IPOYUTAHHOTO TEKCTa, U3BIICUCHUE HH(POPMALUH, IEPEBO]] TeKCTa 0a3HPYIOTCS Ha
HaBBIKaxX I10 aHAJIM3Y MHOS3BIYHOTO TEKCTa, YMCHHUH M3BJIEKaTh COAepKaTeNbHyI0 HHpopManuio u3 gopm s3bika. [Ipu padore ¢
TEKCTOM Ha aHTIIMHCKOM SI3BIKE PEKOMEH/TYeTCS! PYKOBOJCTBOBATECS CIICTYIOIIMMH OOITHMH ITOJI0KESHHUSIMH.
1. PaboTy c TeKCTOM clemyeT HadaTh C YTEHHUS BCETO TEKCTa: MPOUUTAliTe TeKCT, 00paTUTe BHUMAaHKE Ha €r0 3ar0JI0BOK,
nocTapaiiTech NOHATh, O YEM COOOIIAET TEKCT.
2. 3aTeM IpUCTyNHTE K paboTe HAa YPOBHE OTACIBHBIX IPEIOKCHUH 1 CBepX-(Ppa3oBBIX eNUHCTB. [IpoaHann3upyiite OTaeIbHEIC
AMH30]IBI, a 3aT€M MOCMOTPHUTE Ha OOIIYI0 KAPTHHY IIPOU3BEICHNS W aBTOPCKUI 3aMBICETL.
Brinonnenue nomaiseil paboThl:

- BBIIIOJIHEHNE TEKYIUX JIOMAIIHUX 3a/laHUi B YCTHOW M NHCBMEHHOH (opme;

- TIOATOTOBKA WHTEPIIPETAI[H TEKCTa ¥ MICEMEHHOTO 3aJaHus.
KonTtpons camocTosTenbHON pabOTHI IPOBOAUTCA B ayAUTOPHOE BpeMs (TEKyIIHe JOMAITHUE 3aJaHuUs, COOOLIEHHUS M0 TEKCTaM) U
BO BHEayIUTOpHOE (IIPOBEpKa MUCbMEHHBIX PaboT).

MeTOI[I/I‘IeCKI/Ie PEKOMEHIAINH 11O MOATOTOBKE aHAIN3a U UHTEPIPETAIIUNA TEKCTA

JIEKIIMOHHOTO THIA, 3aHATHH CEMHHAPCKOTO | HOXKKAX, MyJIbTUMEIUHHBIN ITPOEKTOP, SKpaH, HOYTOYK. ITK




CamocrostensHas paboTta Mo AUCHUILTHHE PEIycMaTpUBaeT 0043aTeIbHOE BBINOTHEHNE KOMIUIEKCHOTO aHaIN3a
XyJ0KECTBEHHBIX TEKCTOB (JIMHIBUCTHUYECKOT0, CTHIIMCTHYECKOTO, TUTEpaTypoBeaueckoro). [Ipu BeimonHeHnK aHanu3a
XYIOXKECTBEHHOT'O TEKCTa MO>KHO OIHPATHCS Ha MPUBEICHHBII HIDKE TUIaH aHaiun3a. OdopMIiIeHHe aHann3a cBOOOTHOE. AHAIII3
TOTOBUTCS HA aHTIIUMCKOM SI3BIKE.

Textual Analysis

1) Context

a. About the author: what style/themes is he known for? What else did he write? What events in his life might give us
insight into the text?

b. Setting: look up historical references; if relevant, familiarize self with historical background of the text. What is the time
period and place? In which physical locations does the action of the story take place? Why? If the story had taken place somewhere
else, how would it be different? What mood is evoked by the setting? Does it play any other important roles (as a reflection of a
character, for example).

2) Vocabulary

a. Look up words you do not know.

b. Keep a list of new words and review it occasionally.

3) Genre, Plot, Theme

a. What is the genre of this story?

b. For what audience is this story intended? (What kind of reader?)

c. What kind of conflict does the plot concern? (man vs. man, man vs. nature, man vs. self...) Is the conflict a matter of
forces that are obviously good and evil, or is it more subtle and complex than that?

d. Determine stages of plot structure (exposition, rising action, climax, falling action, resolution). Is the story told in

chronological order, or does it skip around? Are there flashbacks or flashforwards? If so, why did the author choose to structure the
story this way? Does it add suspense?

e. What is the resolution? Who “wins”? How does this help you to better understand the author’s message?

f. Is the plot familiar to you? Does it follow a common formula? Does this remind you of other stories you have read?
g. Are there subplots?

h. What is the theme of the story (the central idea)? What might the author be trying to say? (Multiple answers can be
correct; any argument is acceptable if you can support your answer with evidence from passages and examples.)

1. Is the theme implicit or explicit?

] Does the theme reinforce popular ideas in society, or does it challenge them? Does it feel like a familiar idea, or does it
make you think?

k. What ideas or objects recur throughout the story?

L. What are the implications in the text? What can you infer that is not explicitly stated?

4) Characters

a. Point of view character (Even if it is not a first-person POV, who does the narrator stay with? It may not be the
protagonist.)

b. Identify protagonist and antagonist.

c Supporting characters

d. Does the protagonist have a foil?

e. Are characters realistic or exaggerated? Are they sympathetic?

f. What are the characters’ motivations? What do they want?

g. How do the characters change throughout the course of the story? Are the changes positive or negative? Do they affect
the outcome of the story?

5) Language, Style & Literary Devices

a. Does the title add to our comprehension of the story?

b. What point of view is used? Is it consistent? Why did the author choose it?

c. Tone: what word would you use to describe the mood of the story? Does the author seem sympathetic to his characters?
d. Is the story told mostly through narration, description, dialogue, or an even balance of the three?

e. Symbolism: do any objects or events seem to stand for ideas larger than themselves?

f. What is the author’s writing style (word choice, syntax, punctuation, simile/metaphor, allusions...)?

g. Imagery

h. Humor, irony

i. Foreshadowing

6) Personal Reaction

a. Did you enjoy the story? Did you learn something from the story?

b. Did the story develop in accordance with your expectations? How did your expectations differ from what actually
happened?

c. Did you agree with the author’s message?

d. Were the characters likeable?

e. What is your interpretation of the text? What do you think is really going on here? Choose a topic that is significant in

the text and analyze it in greater depth, using examples and quotes from the text itself. Possible topics for your interpretation:




i If the author’s message is unclear, discuss one interpretation of the theme and prove it with evidence from the text.

il. Is the story is an allegory? Does the story as a whole represent something else? Is it a fictional representation of
something — a process or a historical event — that is familiar to us?

iii. Does this story have historical or cultural implications? Think about events and characters. Does the story have a broader
meaning for the reader and the real world?

iv. Does the author’s style play a large role in creating the story’s meaning? Is it especially interesting?

OCHOBHEIE 2JIEMEHTHI KOMILICKCHOTO aHaIh3a XYA0KCCTBCHHOI'O TCKCTa

1) ompeneneHue kaHpa MPOU3BEICHHUS,

2) paccMOTpeHHE CTPYKTYPHI TIOBECTBOBAHHS;

3) aHanu3 MPOCTPaHCTBEHHO-BPEMEHHOMN OPraHU3alMy [TPOU3BEICHHS;

4) paccMOTpeHHE CUCTEMbI 0OPa30B TEKCTa;

5) obobmaromas xapakTepruCTUKa UACHHO-3CTETHIECKOTO COJIEPKAHUS TEKCTa.

1. JIMHrBUCTUYCCKMIA aHATIN3 XYA0XKECTBEHHOI'O TEKCTA.

1. OmnpenenuTs CTHIEBYIO, POIOBYIO U KAaHPOBO-BHIOBYIO ITPHHAIUICKHOCTD TEKCTA (XYIOKECTBEHHBIH,
MyONUIUCTHYIECKUH, ODUINATBHO-IETI0BOH; CTHXOTBOPEHHUE, MTH30/] IPO3aNIECKOT0 IPOM3BEACHNUS, CTAThs U T.1.).

2. Onpenenuts TeMy TEKCTa, IPOCTPAHCTBO, BPEMSL.

3. [Tpoananu3upoBaTh apXUTEKTOHUKY TEKCTa. Pa3OnTh TEKCT (€caM 3TO BO3ZMOXXKHO) Ha MHUKpPOTEeMbI. ONpenenuThb, Kak
CBSI3aHBI YaCTH TEKCTa (IIOBTOPHI CJIOB, CHHTAKCHYECKHE TTapaJIIeIIH, HHTOHAINS U T.1I.).

4. ITpoanamu3upoBaTh CpeAcTBa A3bIKa HA JIGKCHYECKOM YPOBHE (OIPEAEIUTH MO CIOBAPIO HETIOHATHBIE CJIOBA: apXaHW3MBI,

HCTOPU3MBI, YCTAPEBIINE CJIOBA; HANTH CHHOHUMBI M aHTOHHMbI, MHOTO3HA4HbIE CJIOBA H CJIOBA, YIOTPEOJIEHHbIE B IEPEHOCHOM
3HAYEHWH; OIPENICITUTh CTIIIEBYIO TIPHHAICKHOCTD CJIOB; BEIACIUTE (hPa3eoOTH3MB], IMOINOHAIFHO-OIIEHOUHBIE CITOBA; BELIBUTD
OIIPEIEINTh 3HAUCHNE HCTIOJIb30BAHHS TPOIIOB: SIIUTETHI, METahOpbl, METOHIMHUH, CPABHEHHS, OJIMLIETBOPEHNUS U JIP.; OIPEICIUTh
cioBa ¢ abCTPAaKTHBIMHU U KOHKPETHBIMU 3HAUEHHUSMU).

5. Mophonorndeckuii ¥ c1oBooOpa3oBaTeIbHBIN YPOBHH (ONPEACIHTh CIIOBAa KAaKOH YacTH pedd JOMHHHUPYIOT B TEKCTE:
TpHIaraTeNbHbIe, CYIECTBUTEIBHBIE, TTIar0JIbl; HAWTH HEOJIIOTH3MEL, CJIOBA CO3JJAHHBIC aBTOPOM).
6. ITpoanamu3upoBaTh CUHTAKCHC TEKCTA (BBIABUTDH, KAaKHE YIIOTPEOISIOTCS MPEUIOKEeHUS: KOPOTKHUE, TaKOHHYHEIE,

ITPOCTHIC, HA3BIBHBIC U 6C3HI/I‘{HLI€, 0606H.[éHHO-J'II/I'{HLIe, HWHBCPCUA, BOCKIIMIATCIBHBIC, BOIIPOCUTEIbHBIC IPEATIOKCHU,
MHOTOTO4YUEC, ICPCUNUCIICHUE, IIpAMas p€ib, AAAJIOT U T.[1.; (bl/ll“prI petm).

7. ITpoanamm3upoBats (pOHETHUECKHE CPEACTBA TEKCTA (TIOBTOPEHHE COTTIACHBIX 3BYKOB - AIIMTEPALlUs, TTACHBIX —
ACCOHAHC, YTO 3TUM YIOTpeOIEHUEM JOCTUTAETCS).

8. [Tpoananu3upoBaTh OCHOBHBIE 00pa3bl TEKCTa M CPEICTBA MX CO3/aHMUS, BBIpaXKeHMs (00pa3 aBTopa, YuTaTels U T. 1.).
9. ITpoanamm3upoBaTth S3BIKOBEIE (POPMBI BEIpAXKEHHS 00pa3a aBTopa.

10. OTMeTUTh UHTEPTEKCTYalIbHBIC CBS3H, PEMHHHUCLEHIUH (€CIH HEOOXOANMO).

11. Omnpenenutsd (eciau HEOOXOIUMO) pa3Mep, crenupuKy prudm A MOITHIESCKUX TEKCTOB.

12. Ha xakux npuémax M MpHHIONNAX MTOCTPOSH TEKCT (CONOCTABIICHHE, IPOTHBOIIOCTABICHHUE; IIOCTETICHHOE YCHIICHHE
YyBCTBA, TMHAMUYIHOCTH, CTATHYHOCTD U T. 1.).

13. BrIBOBI.

2. JIutepaTypoBeAUECKUI aHAIU3.

OOBEKTOM JINTEPATYPOBEAYECKOTO aHAIN3A SBIAETCS TOJIBKO XYJ0KECTBEHHbIH TeKCT. C MO3UIHIA TUTEPATYPOBEACHHUS TEKCT
paccMaTpuBaeTCs Kak MPOU3BEACHHE HCKYCCTBA, (POPMUPYIOIIEECs B IMPOKOM JIUTEPATyPHOM, KYJIBTYPHOM U JIp. KOHTEKCTaX
ATIOXM.

B cxemy nuTepaTypoBeAUECKOT0O aHaIn3a 00BIYHO BKITIOUYAIOT CIEAYIOIINE TapaMeTphI:

. Bpemst 1 00CTOsITENECTBO HATUCAHKS POU3BEICHUS (KYJIbTYPHO-UCTOPHUYCCKUMN, COLHANBHBIN U IPp. KOHTEKCTHI ATIOXH).

. Mecro npoun3sBeneHns B TBOpYECTBE Mucatels (onopa Ha OuorpadguyecKkie U WHbIC CBEJICHUS).

. JlutepaTypHbIii poJ (310C, TUPHKA, Apama).

. XKanp npousseneHus.

. OcHOBHast MpoOJIEMATHKA IIPOU3BEICHHUS, TEMA.

. Kommnoszurusi.

. OcHoBHO# ma)oc MPOU3BEACHUS U IMOIIMOHATIbHAS TOHATLHOCTD.

. O6pa3Hblii cTpOil.

10. Unes.

11. XynoxecTBeHHBIE 0COOCHHOCTH (TPOTIBI, PUTYPHI, TIPUEMBI ).

O 00N bW

3. CTUnuCTUYECKUH aHaNu3.

CTrrcTHYeCKUi aHAIH3 XyJ0)KECTBEHHOTO TEKCTa MOKET BKITIOUATh CIICIYIOIINE TapaMeTphl: 1) CTHIIb 1 kaHp; 2) cdepa
KOMMYHHKAINH; 3) CUTyanus; 4) OCHOBHbIE (QYHKIIMH TEKCTa; 5) XapakTep afgpecaTa; 6) THII MBIIUICHHS (00pa3HBIi, JIOTHYECKHiT);
(hopma peun (ycTHas/mUCbMEHHas), PyHKINOHAIBHO-CMBICTIOBON THIT peur (OIHCaHue, TOBECTBOBAHHE PACCYKACHHUE), BUJI peUH
(MoHOIIOT, IMAJIOT, HOJIMIIOT); CTHIIMCTHYECKUE 4epThl U Ap. (cM. yuebHoe nocobue H.C. bonoTHoBO# «Dutonornyeckuii aHamms3
TEKCTa»).

Metoauueckne peKOMEHAAINHY 110 HAIMCAHUIO 3CCe

Occe cTyaeHTa - 3TO CaMOCTOSITENIbHAS TUCbMEHHast paboTa Ha TeMy, IPEIOKESHHYIO TIperoiaBareseM (TeMa MOXKeT ObITh
Ipe/IoKEeHa M CTYJCHTOM, OHAKO JOJDKHA OBITH COTJIacOBaHa C IperoaaBartenieM). Llenms acce cocTOMT B pa3BUTHH HaBBIKOB
CaMOCTOSITEITBHOTO TBOPYECKOT'O MBIILIECHHS U MICEMEHHOTO H3TI0)KEHHsI COOCTBEHHBIX MbIcieil. Hammcanue acce mo3BoisieT
aBTOPY HAYYHMTHCS YETKO U IPaMOTHO (HPOPMYIMPOBATH MBICIIH, aHAJIM3UPOBATh U CTPYKTYPHPOBATh HH(POPMALIHIO, BBIICISATh




[IPUYMHHO-CIICICTBEHHBIE CBA3HU, UUIIOCTPUPOBATH IIOHATUS COOTBETCTBYIOIUMY [IPUMEPAMH, apIYMEHTHPOBATh CBOU BBIBOJIBL,
OBJIa/ICTh HAYYHBIM CTWJIEM PeUH. DCCe JODKHO COJlepKaTh YETKOE M3JI0XKEHNE CYTH IIOCTaBICHHOHN MPOOJIEMbI, BKIIIOYATh
CaMOCTOSTETbHO IIPOBEICHHBIN aHAN3 3TOH MPOOJIEMBI ¢ HCIOIF30BaHIEM KOHIIEIINI 1 aHATUTHIECKOTO HHCTPYMEHTAPHS,
paccMaTpUBAaEMOro B paMKaxX JHUCIHUILIMHEI, BEIBOJBI, 0000MIIA0MNe aBTOPCKYIO MO3UITHIO IO MTOCTaBIeHHOI mpobneme. [To nanHOit
JUCLUIIIMHE IpeAoaraeTcs HanucaHue npodIeMHO-HapPaTUBHBIX 3¢ce, KOTOPbIe OPUEHTHPOBAHbI Ha MIPEACTABICHHE YUTATENIO
COLMAJIbHO 3HAYMMOM IIPOOIIEMBI Yepe3 JINYHbIH ONBIT aBTOpa. VX THUIOBas CTPyKTypa MpeACTaBlIeHa KOMIIOHEHTAMH IOCTAHOBKA
TpOOJIEMBI, aBTOPCKHI KOMMEHTAPHii, Te3UC 1 HILTIOCTPAITHS.

KauecTBo 3cce 3aBUCUT OT Tpex B3aUMOCBSA3aHHBIX COCTABIIAIOMINX, TAKMX KaK: ) HCXOAHBIN MaTepual, KOTopblil Oyaer
UCTIONB30BaH (KOHCIIEKTHI MPOYUTAHHOH JINTEpaTyphl, JICKIHH, 3aIIFCH Pe3yIbTaTOB AUCKYCCH, COOCTBEHHBIE COOOPaKEHNUS U
HAKOIUICHHBIH OIIBIT II0 JAHHOIH Ipo0ieme); B) KauecTBO 00pabOTKH MMEIOIEToCcs HCXOJHOTO MaTeprana (ero opraHu3anus,
apryMeHTalus ¥ JOBOJBI); C) apryMeHTalus (HACKOJIbKO TOYHO OHA COOTHOCHUTCS ¢ IOJHATHIMU B dcce mpobaemamu). [pouecc
HaITCaHUsI 5cCe MOXKHO Pa3OUTh HA HECKOIBKO CTa/INii: 00yMbIBaHNE - INIAHUPOBAHUE - HAIIMCAHKE - IPOBEPKA - IIPaBKa.
[TmanmpoBanue - onpeaeseHne e, OCHOBHBIX HaeH, HCTOYHNKOB MH(OPMAIHH, CPOKOB OKOHYAHHS M MIPEACTABICHHUS PAOOTHI.
Lens nomkHa onpenensaTs geicTBus. Maen, kak U esu, MOTryT OBITh KOHKPETHBIMU U 00LTMME, 6onee abCcTpakTHRIMU. MBICTH,
YyBCTBA, B3IJISIIbI U NIPE/ICTABICHHS MOTYT OBITh BBIP2)XCHBI B (JOpME aHAJIOTHH, aCCOLMALIUH, IIPEIION0KEHUH, PacCyKICHUH,
CY)XIEHHH, apryMEHTOB, IOBOJIOB H T.1. AHAJIOTHH - BEISBICHNE WACH W CO3IaHHE IPEICTaBICHHUH, CBI3b JIEMEHTOB 3HAYCHUI.
Accouuanmy - OTpaXeHHe B3aNMOCBSI3€H MPEIMETOB U SIBICHHUI AEHCTBUTENFHOCTH B (OpPME 3aKOHOMEPHOU CBSI3M MEXKITy HEPBHO
- ICUXUYECKUMH SBICHUSAMH (B OTBET HA TOT MJIM MHON CIOBECHBIN CTUMYII BBIIATh« HEPBYIO NPHUIIEAIIYIO B TOIOBY» PEaKIHUIO).
[pennonoxeHus - yTBEprKA€HUE, HE TOATBEPXKICHHOE HUKAaKUMH JI0Ka3aTelIbcTBaMU. PaccyxieHus - GopMyanpoBKa 1
JIOKa3aTeIbCTBO MHEHUH. APTyMEHTAIHS - PAI CBI3aHHBIX MEXTy cOO0H CyXIeHMI, KOTOPHIE BBICKA3BIBAIOTCS IS TOTO, YTOOBI
yOequTh unTatens (CIIymaTens) B BEepHOCTH (HCTUHHOCTH) Te3UCa, TOUKH 3peHus, nozurmu. CyxeHue - Gppasa min npeanoxeHue,
JUISL KOTOPOT'O UMEET CMBICIT BOIIPOC: UCTHHHO WITH JIOXKHO? JI0BOJIBI - 000CHOBaHHE TOTO, YTO 3aKIIFOYECHHE BEPHO a0COIIOTHO UM C
KaKoW-T00 JoJel BeposATHOCTH. B kadecTBe 10BOIOB MCHONB3YIOTCS (DaKThI, CCBUIKH Ha aBTOPHUTETHI, 3aBEI0OMO NCTHHHBIC
CY)KAEHHS (3aKOHBI, aKCHOMBI U T.II.), IOKa3aTeIbCTBA (IIPAMBIC, KOCBCHHBIC, «OT IIPOTHBHOT0», «METOOM HCKIIFOUCHUS») U T. .
Ilepeyenb, KOTOPBIH MOIYIUTCS B pE3YJIbTAaTE MEPEUUCICHUS UIeH, TOMOXKET ONPENEINTh, KaKhe U3 HUX HYXJIAI0TCS B OCOOCHHOM
apryMmeHTanuy. KauecTBo TeKCTa CKIIaJIbIBAETCS U3 YETBIPEX OCHOBHBIX KOMIIOHEHTOB: SICHOCTH MBICIIU, BHATHOCTH, TPAMOTHOCTH U
KOPPEKTHOCTH. MBICIIB - 3TO COfiepkKaHue HarmucaHHOro. Heo0XoamMo 9eTKo | SICHO (hOpMYIHPOBATh HAEH, KOTOPEIE XOTHTE
BBIPA3UTh, B IPOTHBHOM CIIydae BaM HE yIAcTCs JOHECTH 3TH UAEHU U CBEACHHSA 10 OKPYKAIOIINX. BHATHOCTD - 3TO JOCTYITHOCTb
TEeKCTa JyIsl MOHUMaHus. Jlerde Bcero ee MOXHO JI0CTUYb, TTOJIB3YACh JIOTHYHO U IOCIEA0BATEILHO TIIATEIEHO BEIOPAHHBIMU
clIoBaMH, (pa3saMi M B3aHMOCBSI3aHHBIMH a03aIiaMy, pacKphIBAIOIINMH TeMy. | paMOTHOCTB OTpakaeT coOIII0IeHIe HOPM
TpaMMaTHK{ U TIPABOTIHCAHUS.




